


Re 6/18/76 He 


Capitol Theatre, Passaic, New Jersey 





Set 1: The Music Never Stopped, Sugaree, 
Mama Tried, Crazy Fingers, Big River, 
Brown-Eyed Women, Looks like Rain, Row 
Jimmy, Cassidy, Mission in the Rain, 
Promised Land 

Set 2: Samson and Delilah, Tennessee Jed, 
Saint Stephen > Not Fade Away > Saint 
Stephen reprise > Eyes of the World // > 
//Drums > The Wheel > Sugar Magnolia 
Encore: U.S. Blues 












1. Source: AUD, Quality: B, Length: 2:35 
Highlights: Saint Stephen > Eyes of the World sequence 


This show is fated to live out its days in the shadow of 
the more famous June 19, 1976, concert. More than 
twenty years after the performance, soundboards of 
6/18 have yet to surface. It’s a rarity even among those 
traders who go out of their way to collect obscure audi- 
ence recordings. I would go so far as to say that, as of 
this writing, most tape collectors are completely unfa- 
miliar with this show. What are they missing? 

The band sounds jovial and relaxed, more into con- 
solidating their gains from the previous June shows than 
exploring terra incognita. There’s not as much jamming 
here as there will be the next night. They seem to be 
really into singing—the harmonies on “Saint Stephen” 
and “The Wheel” are executed carefully and compe- 
tently. Donna’s vocal contributions, in particular, are 
exemplary. As with other shows from this period, they 
were experimenting with song placement. “Crazy Fin- 
gers” in the first set and “Tennessee” in the second are 
quite unorthodox from a later perspective. 

The meat of this show, not surprisingly, comes in the 
“Saint Stephen” > “Not Fade Away” > “Saint Stephen” > 
“Eyes” sequence. The transitions are flawless. Although 
it doesn’t reach any transcendent peaks, the “Not Fade 
Away,” in the context of June 1976, is quite rocking 
indeed. It’s refreshing to hear how prominent Keith’s 
playing is—he’s louder than Weir on this tape. “Eyes” 
gets a quirky treatment. Phil cranks it up here, while 
Jerry’s and Keith’s playing maintains the intensity estab- 
lished in “Not Fade Away.” The intro is very long, con- 
taining the jazzy minor-key passage that characterized 
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the outro of the August 13, 1975, “Eyes.” But this inter- 
lude is a mere detour, as if they were trying to remember 
the pre-hiatus arrangement. I think this might be the 
longest intro to “Eyes” that I’ve ever heard. Ending 
“Eyes,” the band must have sensed that they’d peaked 
for the evening: after a brief “Drums,” they play nice 
enough versions of “The Wheel” and “Sugar Mag.” 

For all I know, this is the only extant tape of this 
show. Its grade is affected by the occasional outburst of 
audience noise—the mikes were undoubtedly at stealth 
level, not very far above the seats. When the audience is 
quiet, the tape’s quality rises to B+ levels. This tape 
won’t make you forget your 6/19 pre-FMs (or your Bea- 
con Betty Boards, for that matter), but it helps put the lie 
to the notion that the Dead spent most of June 1976 try- 
ing to remember how to be the Grateful Dead. 

CHRIS FORSHAY 





Re 6/19/76 % 


Capitol Theatre, Passaic, New Jersey 





Set 1: Help on the Way > Slipknot! > 
Franklin’s Tower > The Music Never 
Stopped, Brown-Eyed Women, Cassidy, 
They Love Each Other, Looks like Rain, 
Tennessee Jed, Playing in the Band 

Set 2: Might As Well, Samson and Delilah, 
High Time, Let It Grow > Drums > Let It 
Grow reprise > Dancin’ in the Streets > Cos- 
mic Charlie, Around and Around > Goin’ 
Down the Road Feelin’ Bad > One More 
Saturday Night 














1. Source: FM-SBD (WNEW, New York), Quality: 
A, Length: 3:00 

2. Source: FM-SBD (WOUR, Utica), Quality: A, 
Length: 3:00 

Highlights: Playing in the Band 


This is an extremely tight show with the band paying 
careful attention to deliver the songs without mistakes. 
Was it pressure from the radio broadcast? Doubtful. 
Overrehearsing? Maybe. Alas, this is what makes most of 
this show, and many others like it in ’76, sound boring to 
me. I can’t see ever listening to these tapes again (anybody 
want ’em?), with one exception: “Playing in the Band.” 
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I had written down lots of notes, seeking the good 
stuff to share—but I found myself working too hard to 
do it. It’s too damn squeaky clean and void of any risk- 
taking. With this said, there is a decent, spacey “Slip- 
knot!” that comes only four minutes into the show. 
Donna nails her harmonies on “High Time” and gives it 
that little extra gospelish belt. The transition between 
“Let It Grow” and “Dancin’” is a killer. Oh, and they 
played “Cosmic Charlie,” which is always fun to hear; I 
love the way they sing, “I just wonder if you shouldn’t 
feel less concern about the—” and then stop playing to 
highlight “deep unreal.” That always stirs me in a deep 
place. But that’s it, folks. The rest doesn’t even sound 
live to me. 

Ah, but let’s return to the “Playing,” shall we? It’s 
absolutely a gem. It begins with Weir messing up the 
verses (but that’s not why we listen to this song, is it?). 
The next seventeen minutes are filled with trippy, daz- 
zling moments. The drumming is hypnotic as they fasten 
on to Lesh (sort of the bolts to his nuts, you could say). 
About halfway through, it feels like 1972-73 when we 
get a wild, anything-goes meltdown. Garcia teases the 
“Tiger,” snarling but never quite needing to sever any 
limbs. Lesh detonates plastic explosives left and right. 

The Dead pick it up after this and build up a blazing 
pace. Garcia takes charge and reprises the song by 
swooping down and—barely slowing the pace—nails it 
in midair. Amazing! For every fan of pre-’75 Grateful 
Dead: try this on for size; just leave the rest of it alone. 

MICHAEL M. GETZ AND EVELYNN GETZ 
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RE 6/21/76 HK 


Tower Theatre, Upper Darby, Pennsylvania 


Set 1: The Music Never Stopped, Sugaree, 
Mama Tried, Brown-Eyed Women, Cassidy, 
Row Jimmy, Looks like Rain, Scarlet Bego- 
nias, Lazy Lightnin’ > Supplication, Candy- 


man, Promised Land 

Set 2: The Wheel, Samson and Delilah, 
Help on the Way > Slipknot! > Franklin’s 
Tower, It Must Have Been the Roses, 
Dancin’ in the Streets > Wharf Rat > Around 
and Around 

Encore: Johnny B. Goode 


: June 1976 


1. Source: AUD, Quality: B, Length: 3:00 
Highlights: Help on the Way > Slipknot! > Franklin’s 
Tower 


The Philadelphia faithful were all abuzz as the Grateful 
Dead prepared for their first Philly fest since the Civic 
Center shows of ’74. The Tower Theatre was quite well 
chosen as the venue for the band’s return from “retire- 
ment” to the greater Philadelphia area. A converted 
movie theater seating about 3,500, this two-tiered 
Victorian-style hall (well, maybe you have to use your 
imagination just a little), adorned with plush velvet cur- 
tains and ornate ceiling fixtures, took on an even more 
ethereal air during this week. With a handful of tickets 
to the entire run (less only the final show), thanks solely 
to the recently instituted mail-order system, I, along 
with an ever-growing hometown contingent, awaited 
this evening with great anticipation. OK, so what if we 
were drooling a little? After all, it had been almost two 
years since they were here! And in a tiny little friendly 
hall to boot! This must be heaven . . . 

Of course, word was going around about all the new 
old tunes being played on the tour, in addition to truly 
new material from the recently released Blues for Allah 
LP, and the opener was a matter of much speculation. 
On the tape, an overall decent audience recording, the 
crowd’s pleasure is evident as the band kicks into “The 
Music Never Stopped,” the first of many versions of this 
song the Philly folks would be treated to over the com- 
ing years. The tape snaps into focus after a few bars and 
lots of happy clapping and hooting is heard accompany- 
ing the laid-back and groovin’ feel that Bob is working 
up. In behind, Jerry and the whole band are swinging 
out of the brief spacey jam. Doin’ the funky monkey, 
Phil and Jerry duel it out, heading to the wire to the 
delight of the squealing crowd. Up next is a loping “Sug- 
aree.” Sweet and soulful—and slow, this version does 
find a groove that puts a smile on one’s face. Jerry is 
really convincing in delivering the lyric here and is easy 
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6/21/76, Tower Theatre 





